










られている英語版の『ギリシア詞華集』（書架番号[302]The Greek anthology : as selected for 
the use of Westminster, Eton and other Public schools / literally translated into English 
prose, chiefly by George Burges, to witch are added Metrical Versions by Bland, Merivale, 





訳（書架番号 [97] Fitzgerald, Rubaiyat of Omar Khayyam in English verse / Edward 
Fitzgerald. – New York, Houghton Mifflin. 1888.）であり、これには数多くの書き込みがある。
いま一つは、マクミランの教科書版シリーズ（書架番号[398] Rubaiyat, Rubaiyat of Omar 
Khayyam, the astronomer-poet of Persia: rendered into English verse. – London, 


















 同書裏見返しに「オマール・ハイヤーム（Omar Khayyam）」の書き込みのある 276 頁には、
傍線等の書き込みはないが、詠み人しらずの以下のような詩が収められている。 
 
 How was I born? Whence am I? For what have I come? To go away again. How can 
I learn anything, knowing nothing? Being nothing. I was born. I shall be again as I 
was before. The race of voice-dividing (men) is nothing and nothing. But come, 
prepare me the pleasure-loving stream of Bacchus; for this medicine is the antidote of 
ills. 






















Alabian poet of 11th Century 
Naishapur 
Nizam ul Mulk 
Hakim Omar Khayyam 
Hassan Ben Sabbah 
 





     61 
     63 
     65 
     66、7 
     71、2、３ 
 
また、同じ裏見返しの右側には、ローマ数字とともに、以下のように数字が縦に書かれてお







Ⅴ 71  × 
Ⅵ 75 

























But you have certainly learned how great some English translators have proved 
themselves, even in verse, - for example, Fitzgerald; and scarcely less interesting and 
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sympathetic than Fitzgerald is Palmer’s volume of translation from the ancient 










We prefer the French and German translations. There is indeed one astonishing 
exception –  Fitzgerald’s translation of Omar Khayyam. But this is much more than a 
mere translation: it is a recombination, and the work of a very rare genius. For one 













Therefore you might well wonder how mere translation could rise to the dignity of the 
very highest place in literature. The only possible answer is that Fitzgerald was 
probably the best translator that ever lived. He did not make literal translations; he 














In the eleventh century at a little school in the Persian City of Naishapur, there were 




 これに続けて、この 3 人の学生の名が明かされる。 
 
  One of these students was the famous Nizam ul Mulk, who afterwards became Vizier to 
the great Sultan Alp Arslan: the second student was our poet Hakim Omar Khayyam; 
and the third who afterwards made a most terrible name in the history of the world, 
was Hasan Ben Sabbah. 










宇宙の重大な問題を不安に思うようなことではないと助言することにある（But the great, 
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immortal charm of his composition happens to be in the way that he treats this very 
problem of the universe which he advises us not to worry about.）」7)と説いている。 なんと
なれば、オマール・ハイヤームが、「メランコリーと皮肉なユーモアを交えた奇妙な合成物と
してその最高に成功した美しい詩の中で考察するのは （ which Omar Khayyam has 
considered in the most winning and beautiful verse with a strange mixture of melancholy 
and of ironical humour）」8)、「存在のはかなさ、死の恐怖、若さの移ろいやすさ、説明不可
能なことを説明しようとする哲学の愚かしさ（the impermanence of existence, the riddle of 





The English translator has correctly imitated the Oriental measure in these 
quatrains, --- Which contain four lines all rhyming together except the third. The third 
line has no rhyme; the other three rhyme. Occasionally you may find the whole four 
rhyming together; but that is an exception to the general rule of the verse. The imitation 
of this Oriental measure may thus be said to have given to English literature an entirely 







四行詩自体はヨーロッパの韻文でも古来から存在する形式であるが、通常は 1 行目と 4 行目














は、66 頁にある 45 番目の詩であり、ハーンはこの詩を引用する前にオマール・ハイヤームの
思想を「存在とは何か、と彼は問う。それは果ての無い旅路の途中のつかの間の休息所以上の
ものではない(What is this existence, he asks. It is not more than a momentary resting 
place during the course of an infinite journey」10)と詩の内容を先取りしながら紹介し、「彼の
ここでの思想は、人生を旅路の旅籠で過ごすつかの間にたとえる仏教のことわざによく似てい
る(His thought here is much like that expressed in a Buddhist proverb which likens life to 




Tis but a Tent where takes his one day’s rest 
A Sultan to the realm of Death addrest ; 
The Sultan rises, and the dark Ferrash 









朝になるとテントを畳む部屋付きの使用人のことである(Ferrash is the chamberlain the 
man who prepares the tent for the traveler each night, and strikes it (That is, removes and 
folds it up) in the morning.)」12)と説明している。 
 これに続いて引用されるのは、同じく人生を、砂漠のオアシスでつかの間休息する隊商にた





    A Moment’s Halt – a momentary taste 
     Of BEING from the Well amid the Waste –  
       And Lo! –  the phantom Caravan has reacht 
     The NOTHING it set out from –  Oh, make haste ! 
 
      Would you that spangle of Existence spend 
      About THE SECRET –  quick about it, Friend! 
        A Hair perhaps divides the False and True, 
      And upon what, prithee, does life depend? 
 
      A Hair perhaps divides the False and True; 
      Yes; and a single Alif were the clue –  
         Could you but find it –  to the Treasure-house, 
      And peradventure to THE MASTER too; 
 
     Whose secret Presence, through Creation’s veins 
     Running Quicksilver-like eludes your pains; 
       Talking all shapes from Mah to Mahi; and 
     They change and perish all –  but He remains.(Ibid, p. 347) 
 
    束の間の休息、一瞬の憩い 
    塵埃にまみれた命の井戸のほとりで 
      そして見よ！亡者の隊商が達する 
    虚無に、そしてそこからは逃れられない、ああ急げ。 
 
    存在の輝きがが明かすのをあなたは望むか 
    かの秘密を。急ぎたまえ、友よ。 
      偽りと真実を分かつのは一筋の髪 




    偽りと真実を分かつのはたぶん一筋の髪 
    そう、そしてただひとつアリフがその鍵 
      あなたはただそれを見つけるのみ―宝物殿への 
    そして神への道もまた同じ 
 
    その神の秘密の存在は、被造物の血脈を 
    水銀のように流れ、あなたたちの苦痛を取り除く 
      マー（魚）からマヒー（月）まであらゆる形を取りながら 








    Life is, he says, only like the waiting of travelers for one moment at an oasis in the 
desert to drink a little water. The desert is the unknown Infinite; the Well of Being at 
which we halt, is the present world into which we came out of mystery, out of 
nothingness. And we drink and pass on and vanish back into the nothingness out of 
which we came13). 















  In the immeasurable darkness of mystery each life is but a tiny sparkle –  the light 
upon a spangle; therefore what is the use of trying to find out the secret of things? The 
secret is infinite, while we are of a moment only; why waste that moment in trying to 
find out what we cannot find out? You say that we should try to discover truth; but 
who knows what is truth? 14) 











  Very possibly the difference between the true and false may be no wider than the 
thickness of a hair, or the difference of a single letter, if you could just find out that one 
little difference (but you never can find it out) then you might find yourself at once in 
all secrets. But of Him you shall never in this life learn anything15).  













    Everywhere He is, everything is full of Him; but you can no more find Him than you 
can pick up a drop of quicksilver between your fingers. One thing only is sure; that 
He is all forms, all things from fish to moon; and that all their forms perish and 
disappear –  through He himself remains eternally unchanged16). 















  A moment guess’d – then back behind the Fold 
    Immerst of Darkness round the Drama roll’d 
      Which, for the Pastime of Eternity, 
    He doth Himself contrive, enact, behold18). 
    一瞬は慮られ、暗闇の無限に巡らされた檻の中で 
   芝居は演じられる。それは永遠のつかの間の慰みに 




(An old Sanskrit poet compared the visible universe to a game of chess which God was 















ところでフィッツジェラルド訳ではこれらの詩のうち 3 つが 67 頁に、1 つはその続きの 68














Perplext no more with Human or Divine, 
To-morrow’s tangle to the winds resign, 
And lose your fingers in this tresses of 











のまま受け入れればよい(Since all human effort to read the riddle of the universe is utterly 
vain, the poet says, “Let us at least be sensible enough to take the world as it is, to accept 
the beauty and the love and the pleasure Nature offers us, without troubling our minds 











    Yet Ah, that Spring should vanish with the Rose! 
    That Youth’s sweet-scented manuscript should close! 
        That Nightingale that in the branches sang, 
    Ah whence, and whither flown again, who knows（Ibid., p.365）! 
   しかしまた、春は薔薇とともに消える。 
   青春の甘く薫る巻物は閉じられる。 
   かの夜啼鶯が枝で鳴いたように 
   そしてもう一度現れるのはいつか、どこなのか、誰が知ろうか！ 
 
 日本の学生に分かりにくい箇所として、「美しい巻物に麝香で香りをつける東洋の習慣（the 









Yon rising Moon that looks for us again –  
    How oft hereafter will she wax and wane; 
       How oft hereafter rising look for us 
    Through this same Garden –  and for one in vain!22) 
    あそこに月が再び昇る 
   これまでも何度も月は満ち欠けし、 
   これまでに何度も昇る月は私たちを探し 




the sight of the moon above the garden makes the poet sad; and he expressed his emotion 



















  ハーンの晩年である 1902 年に発表された『骨董』に収められた随筆「露の一滴」には、以
下のような記述がみられる。 
 
There is no loss –  because there is not any Self that can be lost. Whatsover was, that 
you have been; - whtasover is, that you are; - whatsover will be, that you must become. 
Personality! –  individuality! –  the ghosts of a dream in a dream! Life infinite only 
there is; and all that apprears to be is but the thrilling of it –  sun, moon, and stars –  
earth, sky, and sea –  and Mind and Man, and Space and Time. All of them are 
shadows. The shadows come and go; - the Shadow-Maker shapes forever23). 
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